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ABSTRACT

Abstract of special problem submitted to the Graduate School Project of Maejo
University in partial fulfilment of the requirements for the degree of Master of Arts in

Communications

NARRATIVE STRUCTURE IN DISNEY’S CONTEMPORARY ANIMATION FILMS
By
SONGKEAT JARUTSANTIIT
JULY 2002

Chairman: ASSO. PROF. Vittaya Dumrongkeatisak, Ph.D.
Department/ Faculty: Department of Agricultural Extension, Faculty of Agricultural

Business

The objectives of this study are to analyze: 1) narrative structure in
Disney’s contemporary animation films 2) the conclusion of formula film narrative from
related format of narrative structure in Disney’s contemporary animation films.
This study is based on the qualitative approach. The sample of this study is taken by
purposive sampling. There are nine films which are shown between the years
1989 - 1999. However, there are only four films which are used for this study:
Beauty and the Beast, The Lion King, The Hunchback of Notre Dame and Mulan.

The results of the study are as follows:

1) Narrative structure in Disney’s contemporary animation films is
characterized as follows: 1.1) the plot is presented in five steps, opening with
a chronological narrative and closing with a “happy ending.” 1.2) There are four types
of conflicts: the protagonist versus himself; the protagonist versus society;
the protagonist versus antagonist; and the protagonist required to decide between

alternative course of action. 1.3) The characters are presented as one of eight



primary characters types: hero, helper or aide, heroine, donors, dispatchers, villain,
henchman, and false heroe - heroine. For the function of characters, the hero or heroine
is limited by imperfections either physically, psychologically or societally. These factors
require the characters to solve their problems but the villain desires something from
the characters. The villain tries to do everything to interfere with the hero or heroine.
But at the end, the villain is punished whereas the hero or heroine gets married,
succeeds in their life, and lives happily ever after. 1.4) Theme is presented in two ways
as a theme involving the protagonist with the others and a theme involving the personal
life of the protagonist. 1.5) Setting is presented in two ways as an interior setting and
an exterior setting. Exterior setting is used most often because it deals with the function
of characters which the hero or heroine must leave home in order to succeed in
the quest or even make up for a lack. 1.6) The musical soundtrack either is a musical
narrative or expresses the emotions of the protagonist. 1.7) The point of view of

the narrator in these four films is that of an omniscient observer.

2) The narrative formula of story telling combined with narrative structural
patterns are derived from the narrative conventions of Disney’s animation films. Plot,
conflict, characters, theme, setting, music, and the narrator’s point of view have been
added to the original stories, novels and fairy tales and adapted to Disney’s narrative

uniqueness.



	â¤Ã§ÊÃéÒ§¡ÒÃàÅèÒàÃ×èÍ§ã¹ÀÒ¾Â¹µ�
	
	
	
	
	NARRATIVE STRUCTURE IN DISNEY�S CONTEMPORARY ANI�

	SONGKEAT JARUTSANTIJIT





